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Welcome to Re:Vision — Festival of Restoration and Rediscovery! We are
delighted you're here.

This inaugural edition of the festival spotlights all things archival, undervalued,
rare, and restored. \We are here together in the iconic Roxie Theater to celebrate
the work of archives and archivists worldwide, spotlighting astounding works of
cinema across decades, borders, and genres.

Re:Vision presents cinema'’s incredible diversity, in all iterations and
understandings of that word. Geographic diversity is centered: you will
encounter works from five continents, eighteen countries, and in twelve
languages over the course of the festival. Re:Vision also covers a diversity of
genres. From war films to experimental treatises, folk horror to action to comedy,
our festival covers a large swath of cinematic styles. Beyond an expansive
approach to genre and geography, Re:Vision also strives to represent a wide
range of eras. Moving images have been part of the collective consciousness
for right around 130 years now, and this festival spotlights works from eleven
decades spanning the great breadth of style, genre, and format to be found
throughout the history of film.

Diversity of gender and sexuality is also both represented and explored in
Re:Vision. The festival opens and closes with films directed by women, and
features a total of ten women-directed works. Films exploring queer lived
experience in numerous eras and regions are present throughout the program.
Finally, this festival includes works filmed on and restored from a diversity of
formats. Nitrate film, 35mm, 16mm, U-Matic video tape, and digital video are all
represented in the works included in this very first edition of Re:Vision.

Thank you for being here, and for sharing this very special festival with us!

Vgo-

Kathy Rose O'Regan, SFFP Executive Director
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DIRECTOR Angie Chen CAST Patricia Ha, Anthony Wong LANGUAGE
Cantonese and Mandarin with English subtitles RUNTIME 96 min
VIDEO INTRODUCTION BY Angie Chen

In My Name Ain’t Suzie, Angie Chen offers a powerful rebuke to the colonial
imagination of films like The World of Suzie Wong (1960), bringing post-war
Hong Kong to life on her own terms. Shui-Mei (Patricia Ha), a “salt water girl”
from the city’s outskirts, escapes poverty in Wan Chai's Red Light district, rising
through the ranks and discovering a world of equal hardship and sisterly
camaraderie, among colorful characters like Jimmy (Anthony Wong, in his debut
role), a mixed-race kid searching for his father among the crowds of thirsty
American sailors. Penned by John Chan Koon Chung (My Heart Is That Eternal
Rose), the film brings a New Wave sensibility to the waning years of the Shaw
Brothers Studio: a decade-spanning epic and, above all, a tale of feminine
resilience amid shifting colonial powers. — Kani Releasing

RESTORED BY Kani Releasing COURTESY OF Celestial Pictures Ltd.
CO-PRESENTED BY Frameline

SCREENING WITH

She Said Why Me (May Fung, Hong Kong, 1989) 7m, DCP
Rainbow Dance (Len Lye, UK, 1936) 4m, DCP
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ORIGINAL TITLE Udoli véel DIRECTOR Frantigek VI4&il CAST Petr Cepek,

Jan KaCer LANGUAGE Czech with English subtitles RUNTIME 105 min

INTRODUCED BY Kelly Wiggin

While his name lacks the recognition of other Eastern European filmmakers,
writer/director FrantiSek VI&cil could be considered among the greatest
practitioners of the medium on the strength of Marketa Lazarova (1967) alone.
His follow-up, The Valley of the Bees [Udoli v&el], is a similarly stunning period-
piece, again featuring a score by Zdenék Liska. In the thirteenth century, a
young man reluctantly joins the Teutonic order at his father’s behest,
fraternizing with a former Crusader. Life in the order proves nothing like its
reputation, and he opts to escape. His devout friend wants him to return and will
see to it. Nothing good can come from this. — Jonathan Marlow

RESTORED BY Narodni filmovy archiv CO-PRESENTED BY CAFILM

SCREENING WITH

Atom of Eternity [Atom Vecnosti] (Cenek Zahradnicek
and Vladimir Smejkal, Czechoslovakia, 1934) 6m, DCP,
accompanied live by Rosemary Campbell
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DIRECTOR Mohamed Camara CAST Mamady Mory Camara, Aboucar Touré
LANGUAGE French and Mandinka with English subtitles RUNTIME 87 min
INTRODUCED BY Jared Stearns

Dakan follows two young men, Manga and Sori, as they navigate a young love of
a kind their families cannot abide. Seen by Manga's mother as a mental illness,
and Sori's father as a weakness to overcome, both men struggle to live the
“right way.” Self-denial, tradition and superstition merge in attempts to rid the
lovers of their passions. This exploration of gay love in 1997's Guinea depicts a
milieu in which Manga and Sori's contemporaries accept their gayness, while
the older generation will not explore lives outside the ones set for their children.
Their longing and pain at separation are depicted physically, making manifest
their deep ache. Dakan is considered the first West African film to tackle
homosexuality; it screened at Frameline in 1998 and won the Grand Jury Award
at L.A. Outfest the same year. — Kathy Rose O'Regan

COURTESY OF California Newsreel and Les Films Alyne CO-PRESENTED BY
Frameline and Tenderloin Museum

SCREENING WITH

Nancy, Henri, and Elizabeth (Lynn Fagan and Bob Aibel,
United States, 1973) 177m, DCP
A Colour Box (Len Lye, UK, 1935) 4m, DCP




The Outcasts (1982)

DCP HORROR

DIRECTOR Robert Wynne-Simmons CAST Mary Ryan, Mick Lally, Cyril Cusack
LANGUAGE English with open captions RUNTIME 105 min INTRODUCED BY
Kathy Rose O'Regan

Written and directed by Robert \Wynne-Simmons (writer of folk-horror
masterpiece Blood on Satan’s Claw), and starring Cyril Cusack and Mick Lally,
The Outcasts was the first major feature film funded in Ireland in forty years. Set
in pre-Famine Ireland, an era of poverty and superstition, it centers on Maura
(Mary Ryan), one of three daughters, ostracized by her rural community for her
“abnormal” behavior. In need of an ally, Maura turns to the feared Scarf Michael,
whose power over the locals taps into a world beyond our own. The greens,
greys and weighty clouds of the Irish countryside are evocatively captured by
cinematographer Seamus Corcoran. Rife with myth and oral storytelling
tradition, the film depicts man's innate savagery and the all-too-universal urge
to blame the weak when misfortune strikes. — Kathy Rose O'Regan

RESTORED BY IF! Irish Film Archive and Fis Eireann COURTESY OF Deaf
Crocodile CO-PRESENTED BY Another Hole in the Head and Consulate
General of Ireland San Francisco

Witch (Karen Loveland Adey, United States, 1973) 5m, DCP
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DIRECTOR Khom Arkhadej CAST Sombat Metanee, Sorapong Chatree
LANGUAGE Thai with English subtitles RUNTIME 118 min INTRODUCED BY
Elise Schierbeek

Two legendary Thai actors, Sombat Metanee and Sorapong Chatree, form an
unlikely duo of a wanderer on the run and a reluctant monk, facing danger at
every turn. Khom Arkhadej's 1980s actioner is thrilling not only in its fight scenes,
but also in the careful register between them. The 1970s and 1980s were Golden
Decades for Thai action cinema, which found its own niche between Hong
Kong's martial arts films and the actioners shot in the Philippines and Indonesia.
I Am with a Monk is among the outstanding examples of that era’s art of
mayhem. In contrast to Arkhadej's earlier films, which favored nonchalant, non-
stop fighting over narrative, this one operates in a more relaxed register, with
characters setting up their moves and countermoves, lending the action scenes
an air of set-piece glory. — Olaf Méller

RESTORED BY Thai Film Archive COURTESY OF Coliseum Mountain Artco

SCREENING WITH

Mobile Men (Apichatpong Weerasethakul, Thailand,
2008) 4m, DCP
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DIRECTOR Margot Benacerraf CAST José Ignacio Cabrujas, Laurent Terzieff
LANGUAGE Spanish with English subtitles RUNTIME 20 min INTRODUCED
BY Diana Sanchez Maciel

Margot Benacerraf's extraordinary Araya, from the moment of its premiere at
Cannes in 1959 (where it shared the FIPRESCI award with Hiroshima mon
amour), was immediately heralded as one of the most visually stunning
documentaries ever produced. The titular Venezuelan peninsula is known, if at
all, for its desolate remoteness and ample salt marshes, worked by hand by
salineros as they have for centuries, little changed since the Spaniards arrived in
the 1500s. Araya condenses nearly five hundred years of history into a
speculative single day, following three families in three nearby villages. On
Benacerraf's centenary, we present an opportunity to revisit one of only two
films she completed in her lifetime. — Jonathan Marlow

RESTORED BY Milestone Films in collaboration with Fotokem, Modern
Videofilm, Audio Mechanics CO-PRESENTED BY Berkeley Art Museum &
Pacific Film Archive and SF IndieFest

SCREENING WITH

Surfarara (Vittoria De Seta, Italy, 1955) 12m, DCP
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DCP DOC/EXP

DIRECTOR Hussein Shariffe LANGUAGE No spoken dialogue RUNTIME 33 min

In The Dislocation of Amber, director Hussein Shariffe uses abandoned areas of
the Sudanese city of Suakin to stage abstracted, ambiguous performances. His
actors move through corners, windows, and doorways like shadows of this
once-thriving port, now fallen to ruin. Lacerating sunshine and intense color
dominate the frame, while musician Abdel-Aziz Dawoud chants the words of the
Sufi poem “The Wine Ode" by Ibn Al-Faridh. Shariffe himself said this about
Suakin in 1974: "Only faint traces of its ancient affluence are apparent today...a
dimmed reflection in a cracked mirror; empty eyes with the stars in a different
house, laughter in another room.” — Kathy Rose O'Regan

RESTORED BY Digital Film Restoration Unit of Cimatheque - Alternative Film
Centre COURTESY OF Arsenal Filminstitut e.V. CO-PRESENTED BY
SF IndieFest and the Sudanese Association for Northern California

SCREENING WITH

You Hide Me (Nii Kwate Owoo, Ghana and United
Kingdom, 1970) 17m, DCP
Colour Flight Test Film (Len Lye, UK, 1938) 1m, DCP
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ENGLISH TITLE The Girls DIRECTOR Sumitra Peries CAST Vasanthi
Chathurani, Ajith Jinadasa, Jenita Samaraweera, Shyama Ananda
LANGUAGE Sinhala with English subtitles RUNTIME 113 min

Sumitra Peries's Gehenu Lamai—the first feature directed by a woman in Sri
Lanka—observes a life shrinking. Girls worldwide carry this weight, and Kusum
and Soma are no different: expected to care-give, earn, and behave
respectably, the sisters bear much responsibility, and despite different
approaches, some outcomes cannot be avoided. In her debut, Vasanthi
Chathurani’s Kusum is tender; Peries’'s camera frames/jails her young face in
close-ups as her resolve slowly hobbles her. Beyond the doomed love story at
its heart, this tale centers on sisterly and schoolmate bonds—love is everywhere,
but not always enough against classism and familial expectation.

— Kathy Rose O’'Regan

RESTORED BY Film Heritage Foundation at L'Immagine Ritrovata in association
with the Lester James Peries and Sumitra Peries Foundation, based on prints
preserved at the National Film Corporation of Sri Lanka

SCREENING WITH

Two (Satyaijit Ray, India, 1964) 12m, DCP
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ORIGINAL TITLE Los Leprosos y el Sexo ALSO KNOWN AS Santo vs The
Riders of Terror DIRECTOR René Cardona CAST: El Santo (Rodolfo Guzman
Huerta), Armando Silvestre, Julio Aldama LANGUAGE Spanish with English
subtitles RUNTIME 84 min INTRODUCED BY Peter Conheim

Mexico's Calderon film empire’'s most famous series starred El Santo, the silver-
masked wrestling hero (Rodolfo Guzman Huerta), in some 50 productions from
1959 to the mid-1980s. One of its most gonzo, seldom-seen entries is Los
Leprosos y el Sexo, pitting our hero against escaped lepers in a \Western-horror-
action hybrid, with a twist. Calderon made alternate “international” ("sexy”)
versions for permissive markets, denied by Guzman himself. This one was
rumored, unreleased, until Viviana Garcia-Besné found the surprisingly explicit
negative in the mid-2010s. It makes its San Francisco theatrical debut at
Re:Vision. — Peter Conheim

RESTORED BY Cinema Preservation Alliance and Permanencia Voluntaria
CO-PRESENTED BY RoxCine

SCREENING WITH

The Birth of the Robot (Len Lye, UK, 1936) 7m, DCP
Pteryphlegia (Louis Smits, Netherlands, 1986) 7m, DCP
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ENGLISH TITLE Three DIRECTOR Aleksandar Petrovi¢ CAST Velimir Bata
Zivojinovi¢, Ali Raner, Slobodan Perovic LANGUAGE Serbo-Croatian with
English subtitles RUNTIME 80 min INTRODUCED BY Robert Byrne

Aleksandar Petrovic's gripping Tri is a landmark from the golden age of New
Yugoslav Film (1963-1973). The film shows the horror and absurdity of war
through three interconnected tales, each examining moral choices under
extreme pressure. Nominated for the Academy Award for Best Foreign Picture
(1966) and named by the Yugoslav Film Institute the greatest film in Yugoslav
cinema history, Tri features searing black-and-white cinematography by
Tomislav Pinter and is structured as a triptych, set at the start, middle, and end
of World War Il in Yugoslavia (1941-1944). Velimir Bata Zivojinovi¢ stars as the
partisan protagonist, though Petrovic¢ called death itself the film's true subject.
— Robert Byrne

RESTORED BY Jugoslovenska Kinoteka at Delta Video laboratory
CO-PRESENTED BY CAFILM

SCREENING WITH

Les Enfants de la Guerre [Children of War] (Jocelyn
Saab, Lebanon, 1976) 11m, DCP
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USA 4 DCP

DIRECTOR Karen Sperling CAST Karen Sperling, Herbert Gould LANGUAGE
English with open captions RUNTIME 89 min INTRODUCED BY Karen Sperling

Filmmaker Karen Sperling writes, directs, produces, and stars in The Waiting
Room (1973), a groundbreaking film made by a 35-woman crew in the deserted
wing of a psychiatric facility on Manhattan's Wards Island. This renegade
psychodrama captures feminine ambivalence in the shadow of compulsory
domesticity, its ‘waiting room’ manifesting as anterooms where a young woman
mulls over a marriage proposal. Belonging to the quasi-Brechtian feminist
avant-garde of Yvonne Rainer, Chantal Akerman, and Cecelia Condit, the film
has gone unseen for 50 years. The film's off-kilter existentialismm moves through
elliptical camerawork and tonal ambiguity as women share profound dreams
with blasé serenity. — Elise Schierbeek

PRESERVED BY Block Cinema at The Block Museum of Art, Bay Area Video
Coalition CO-PRESENTED BY BAVC Media, Canyon Cinema, and San
Francisco Cinematheque

SCREENING WITH

Roseblood (Sharon Couzin, United States, 1974) 7m, DCP
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DIRECTOR Lewis Milestone CAST Corinne Griffith, Charles Ray, Lowell
Sherman, Maude George, Louise Dresser LANGUAGE Silent with English
intertitles RUNTIME 80 min INTRODUCED BY Elise Schierbeek and Kathy Rose
O'Regan LIVE MUSICAL ACCOMPANIMENT BY The Club Foot Quintet

Lewis Milestone's career was already at its peak when he directed The Garden
of Eden in 1928, sandwiched between Two Arabian Knights (1927) and his
masterpiece All Quiet on the Western Front (1930). This delightful film stars
Corinne Griffith as Toni, niece of Viennese pretzel bakers, who runs away to
Budapest seeking opera fame. Technically silent, its skimpy costumes and
sexual innuendo mark it as proto-screwball, prompting Film Daily to call it cheap
pandering and for Montreal censors to demand elimination of the final reel. Our
restoration preserves the scandalous footage Canadian audiences were denied.
— Robert Byrne

RESTORED BY San Francisco Film Preserve in collaboration with George
Eastman Museum and the Library of Congress CO-PRESENTED BY National
Film Preservation Foundation and Niles Essanay Silent Film Museum

SCREENING WITH

Weak But Willing (William Watson, United States, 1929)
18m, 35mm
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DIRECTOR Richard Wallace CAST Dorothy Wilson, Kay Johnson, \Walter
Connelly LANGUAGE English with open captions RUNTIME 85 min
INTRODUCED BY David Stenn

At an all-girls Swiss school, Christa Storm (Dorothy Wilson), star pupil and stroke
seat on the rowing team, gets into trouble when her clandestine affair with a
young chemist leaves her pregnant. As her focus slips, steely coach Hannah
(Kay Johnson) pulls her from the boat and threatens expulsion. Worse, Christa’s
businessman father (Walter Connelly) objects to marriage between Christa and
David over concerns that David's studies doom him to a life of poverty. This pre-
Code remake of Acht Médels im Boot (1932) was billed as "America’s daring
reply to Médchen in Uniform,” its cast largely drawn from a nationwide beauty
contest, including Jean Rogers and teenage former silent star Peggy-Jean “Baby
Peggy” Montgomery. — Brian Belak

INd OL:9 'LZ "Ld3S 'AVANNS

RESTORED BY UCLA Film & Television Archive and The Packard Humanities
Institute, with special thanks to the Library of Congress, NBCUniversal, and David
Stenn CO-PRESENTED BY National Film Preservation Foundation and CAFILM

SCREENING WITH

Tribune-American Dream Picture (United States, 1924)
8m, DCP, accompanied live by Richard Marriott




ORIGINAL TITLE Mordets Melodi DIRECTOR Bodil Ipsen CAST Gull-Maj Norin,
Poul Reichhardt, Angelo Bruun LANGUAGE Danish with English subtitles
RUNTIME 100 min INTRODUCED BY Jonathan Marlow

Filmed in 1944 during Nazi occupation of Denmark, Melody of Murder [Mordets
Melodi] explores the darker crevices of our world during a time of incalculable
darkness. Directed by Bodil Ipsen, part of the small cadre of women credited
with directing a film noir, the film follows the trail of a serial killer stalking
Copenhagen’s streets, targeting women named Sonja. Because a specific song
always plays when the murders occur, suspicion falls on cabaret singer Odette
Margot (Gull-Maj Norin), who grows unsure of her own role in the deaths.
Copenhagen's rainswept, narrow streets make for a perfect noir backdrop, a
labyrinthine underworld where a killer stalks their prey. — Kathy Rose O'Regan

RESTORED BY Det Danske Filminstitut at Johan Ankerstjerne A/S laboratory
COURTESY OF Nordisk Film CO-PRESENTED BY Film Noir Foundation

SCREENING WITH

Outtakes from The Prelinger Collection, DCP
Kaleidoscope (Len Lye, UK, 1935) 4m, DCP

INd OP:8 'LZ "Ld3S 'AVANNS




LEN LYE MULTISPECTRAL SCANNING PROJECT

Len Lye's filmic creations are riots of color, movement, and music. While an
astonishing visual artist, Lye was also at the forefront of technological
experimentation in the realm of film color. His work utilized Gasparcolor and
Dufaycolor, rare film color processes which are impossible to recreate
photochemically. The aim of this project has been to digitally reproduce the true
color characteristics of these works using Scan2Screen’s innovative
multispectral scanning technology. Audiences can now see authentic digital
representations of six Len Lye films (all made as advertisements), in the colors
original viewers would have experienced. This project was undertaken by San
Francisco Film Preserve, Scan2Screen, the Len Lye Foundation, Nga Taonga
National Archive, and the British Film Institute National Archive.

The Birth of the Robot (1936) A Colour Box (1935)

Digital reproduction is based on a Digital reproduction is based on a
35mm Gasparcolor nitrate print. 35mm Dufaycolor diacetate print.
Produced by Shell. Produced by GPO Film Unit.

Colour Flight Test Film (1938) Kaleidoscope (1935)

Digital reproduction is based on a Digital reproduction is based on a
35mm safety print. Produced by 35mm Dufaycolor diacetate print.
Imperial Airways. Produced by Churchman Cigarettes.

Rainbow Dance (1936) Swinging the Lambeth Walk (1939)
Digital reproduction is based on a Digital reproduction is based on a
35mm Gasparcolor nitrate print. 35mm Dufaycolor diacetate print.
Produced by GPO Film Unit. Produced by the Travel and

Industrial Development Association.
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San Francisco Film Preserve (SFFP) is dedicated to highlighting our shared film
heritage through restoration, preservation, access and advocacy. SFFP is
committed to advocating for the field of moving image preservation, and raising
awareness of preservation initiatives both within the Bay Area and beyond. This
commitment includes the annual Re:Vision — Festival of Restoration and
Rediscovery at Roxie Theater, monthly live online presentations on topics
surrounding film history and preservation throughout the international moving
image archiving community, live events in the Bay Area focused on the same,
and highlighting works on our website.

SFFP strictly adheres to the code of ethics laid out by the International
Federation of Film Archives, and aims to restore works in as faithful a manner as
possible to their original appearance. Our commitment to preservation means
that we create new negatives of the films we restore when a new negative is
required, ensuring that these works are protected in an archive for posterity.
These negatives and our film prints are housed in the SFFP collection at the
Library of Congress. We provide access to restored works online, on physical
media and via streaming services. We also manage a thriving domestic and
international loan program, screening titles from our restored collection all over
the world.

www.filmpreserve.org



San Francisco Film Preserve members are a community of film lovers, archivists,
and advocates united by a belief that cinema is living history. Memberships help
rescue endangered films from permanent loss, restore them for new
generations, and bring them back to the screen where they belong. Beyond this,
members power the advocacy, access, and education programs that ensure
cinema’s fragile heritage remains a visible and vital part of our cultural life.

Benefits are based on your membership level and can include the following:

¢ Discounted and complimentary tickets to SFFP screenings and events
¢ Re:Vision festival passes

* Member-only events

e Exclusive access to online screenings

¢ Your name permanently inscribed in the credits of restored films

¢ Your name featured on the SFFP website

e Copy of all Blu-ray publications during the membership period

¢ Annual film-related collectibles

* Membership card

SCAN THE QR CODE TO JOIN EFHE
or visit filmpreserve.org/memberships e "

e
Membership levels start at $100 annually, with reduced =LY ".T
rates available for students and low-income individuals. E b= 1]
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Re:Vision Programming
Robert Byrne
Jonathan Marlow
Kathy Rose O'Regan
Elise Schierbeek

Re:Vision Design
Jared Stearns

SFFP Board of Directors
Robert Byrne, Alex Gutow, Victoria Jaschob, Nicole Levine,
Jonathan Marlow, Rani Urbas

SFFP Staff

Kathy Rose O'Regan, Executive Director,
' Elise Schierbeek, Collection Director
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